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eshe MNolan has led a daring

and accomplished  life,  She's

worked undorcover at the ClA,

mvestigated] white callar crime
as a federal special agent, designed
security plans for U5 Embassies in
dangerous countries, and had colleagues
kidnapped by terronsts posing as soccer
players.

Through it all, she had a secret passion:
arl.

From Adghanistan ta Peru and Patagonia,
Nolan  created  black  and  while
photographs that her colleagues eagerly
hiung on their walls. Her camera was a
tool compatible with a badge and a gun
50 from the intensity of an edgy day job,
she retreated into the pitch black of the
darkroom by night.

When Lestie Nolan finally had the
bme and space to paint in a dedicated
way, she set hersell w a challenge
that can rival glacier ice trekking
twhich shes done): Making ant that
communicates the emotional itensity
and the hectic beauty of the worlds
she has traversed.

Lesliec Nolan's recent work demonslrates
a fountain of talent that resists being
confined,

Having been highly trained to study

human gestures, she emerges as an
uncanny ligure painter who uses color
and line to build a visual narrative of the
individual depicted.

in Molan's work, the landscape is a form
of figure painting 1oo.

Whether using watercolor, acrylic, or oil,
MNolan's work consistently uses color to
project the emotional stance and interion
mood of a piece. Often, the narrative
context of the figure—the individual’s
circumstances—are  sugpested by
aspects of the composition especially
the density of line, or the nature of space
surrcunding the individual.

Night Lite and Yellow Chair are excellent
examples of Nolan's ability to draw the
viewer into a life portrait, providing
visual clues 1o a real person’s existence,
while maintaining enough  ambiguity
that the viewer must conjure the story'’s
wind and what nexy?

Night Life is a bar scene but it could
almost be a ballet studio. A long-
limbed woman in black tights and a
shoulder-baring  camisole  confidently
strides a stool. Her stance is relaxed,
jaunty, but the distrustful look on her
face spells cynic. More important, the
composition—the way her head is cut off
at her forchead at the top of the painting
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and the prominent way her left knee juts
tovward the viewer like a throst 1o the
viewer's eve—tells us this 15 a woman
in a semi-stable environment who must
detend herseli.

Nolan  supoests a controlled  chaos
through the fast, wide white strokes thal
comprise the paintings  background,
Drama  is added wvia bright  blue
horizantal lines of paint subtly breaking
the background space and red accents
lo the woman’s body and clothes.

Yellow Chair is a beautiful, somber
portrait of a man alone, by a window.
The vibrant central object, the chair,
shimmers like a bnght idea or an
tusive dream  or  a..convenient
object to sit on. He is alienated or
self-suthicient. By tums, tentative and
resolute.  Smce  his  facial  features
are obscure, the viewer must decide
the details

Bul  the sophisticated  painterly
arrangement of fipure-window-chair,
the balance between dense line and
smoothed out passages, and the primal
contrast between dark and light—these
elements comprise an accomplished,
poetic whole.

in Nolan's paorrait there s a blur
between  the real  and  imagined.

peveral of  her  long,  wertical
portraits of women appear 0 be the
individual’s  projected  self  identity
as much as the representational
depiction of that person.

Fauvist color, reds zinging off blues,
create a self-confident,  “dare-me”
figure in an untitled vertical piece.
Calligraphic black inky gestures create
another woman who averts her eyes.
Washed in a blue which starts at her
head and moves to the painting’s lower
right-hand comer this passage could
symbolize her  thoughts or  public
presentalion.

Wair uses color as Vincent van Gogh or
Prerre Bonnard did: Persimmmion, fuscia,
and pgoldenrod  activate true optical
excitement in the viewers eyes which
help create an impression of physical
solidity and emotional tension about
the figure herself, Blue squibs at the
hair and belt and hem quictly anchor
the piece. It is'a gem:

Famtings such as Working Boat and
Isle 271 are portraits much like Nolan's
tigurative ones. In each, the central
ligure is conjured with lush colors that
pulsate i response o the surrounding
vibrancy, Nolan’s use of lavender in
Isfe 21 and tanperine in Working Boat



are particularly lyrical

Painting 15 acomplex adventure that eludes
tentative minds and careworn  hearts.
Leshe Nolan's ELLJ;:TIE'EI'!TI COMpasilions are
evidence of success in her ultimate, self-
chosen assignment.

Eleanor Kennelly

Fieanor Kennelly is.a Washington, [C.
based ant crilic whao Fas writlen for
ArtNews, A & Antiques, Art and Auction
and numerous Furopean pobilications.
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Away, Acrylicon Canvas






The Wart, Water Media


















Yellow Chair, Acrylic on Paper






Untitled, Acrylic On Board

Lintitled, Acrylic On Board
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